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Worksheet One
This worksheet accompanies slide 3 of Structure in Literature.ppt

Narrative structure
Number the parts of a traditional narrative to put them in order from first to last.
____ Resolution
____ Crisis/climax of plot
____ Rising action/development of conflict
____ Opening/exposition
____ Falling action
Worksheet Two
This worksheet accompanies slide 5 of Structure in Literature.ppt

Story openings
Here are the openings of three stories. Decide whether they take place at the beginning of the plot, in the middle or at the end. Write your decision in the table. In the space provided below, explain how each opening affects the story’s tone.
	1) I am home again. But I am not the same person. Too much has happened along the way.
	

	2) When I started this trip, I had no doubt that I would return safely. But now I find myself alone and shipwrecked.
	

	3) I am a bored teenager, on my way to a boring vacation with my very boring family.
	


Opening 1: _____________________________________________________

__________________________________________________________________________________________________________

_____________________________________________________

Opening 2: _____________________________________________________

_______________________________________________________________________________________________________________________________________________________________

Opening 3: ____________________________________________________________________________________________________________________________________________________________________________________________________________________

Worksheet Three
This worksheet accompanies slide 7 of Structure in Literature.ppt

Analyzing structure
Read the following openings from three classic texts. In the table below, analyze how each author uses different factors to affect meaning and the reader’s reaction.

True! – nervous – very, very dreadfully nervous I had been and am; but why will you say that I am mad? The disease had sharpened my senses – not destroyed – not dulled them. Above all was the sense of hearing acute. I heard all things in the heaven and in the earth. I heard many things in hell. How, then, am I mad? Hearken! and observe how healthily – how calmly I can tell you the whole story.
· Edgar Allan Poe, “The Tell-Tale Heart,” 1843.

"Christmas won't be Christmas without any presents," grumbled Jo, lying on the rug.
"It's so dreadful to be poor!" sighed Meg, looking down at her old dress.
"I don't think it's fair for some girls to have plenty of pretty things, and other girls nothing at all," added little Amy, with an injured sniff.

"We've got Father and Mother, and each other," said Beth contentedly from her corner.

The four young faces on which the firelight shone brightened at the cheerful words, but darkened again as Jo said sadly, "We haven't got Father, and shall not have him for a long time." She didn't say "perhaps never," but each silently added it, thinking of Father far away, where the fighting was.
– Louisa May Alcott, Little Women, 1868

Whether I shall turn out to be the hero of my own life, or whether that station will be held by anybody else, these pages must show. To begin my life with the beginning of my life, I record that I was born (as I have been informed and believe) on a Friday, at twelve o'clock at night. It was remarked that the clock began to strike, and I began to cry, simultaneously.

In consideration of the day and hour of my birth, it was declared by the nurse, and by some sage women in the neighbourhood who had taken a lively interest in me several months before there was any possibility of our becoming personally acquainted, first, that I was destined to be unlucky in life; and secondly, that I was privileged to see ghosts and spirits; both these gifts inevitably attaching, as they believed, to all unlucky infants of either gender, born towards the small hours on a Friday night.

– Charles Dickens, David Copperfield, 1850
	
	“The Tell-Tale Heart”
	Little Women
	David Copperfield

	Narrative structure (Does the story start at the beginning, middle or end of events?)
	
	
	

	Sentence structure (Are sentences long or short? What sort of punctuation does the author use?) 
	
	
	

	Dialogue
(Does the author use dialogue? What purpose does the dialogue serve?)
	
	
	

	How do these choices affect you as a reader?
	
	
	


Worksheet Four
This worksheet accompanies slide 10 of Structure in Literature.ppt

Narrative poetry: example
Use “Lucy Gray” by William Wordsworth to consider narrative poetry. In the space next to each stanza, write a few words summarizing what that stanza tells you about the setting, characters, themes or plot of the poem. The first stanza has been done for you. 
“Lucy Gray” by William Wordsworth (1799)
Oft I had heard of Lucy Gray:
And, when I crossed the wild,
I chanced to see at break of day
The solitary child.

No mate, no comrade Lucy knew;
She dwelt on a wide moor,
– The sweetest thing that ever grew
Beside a human door!

You yet may spy the fawn at play,
The hare upon the green;
But the sweet face of Lucy Gray
Will never more be seen.

"To-night will be a stormy night –
You to the town must go;
And take a lantern, Child, to light
Your mother through the snow."

"That, Father! will I gladly do:
'Tis scarcely afternoon –
The minster-clock has just struck two,
And yonder is the moon!"

At this the Father raised his hook,
And snapped a faggot-band;
He plied his work;– and Lucy took
The lantern in her hand.

Not blither is the mountain roe:
With many a wanton stroke
Her feet disperse the powdery snow,
That rises up like smoke.

The storm came on before its time:
She wandered up and down;
And many a hill did Lucy climb:
But never reached the town.

The wretched parents all that night
Went shouting far and wide;
But there was neither sound nor sight
To serve them for a guide.

At day-break on a hill they stood
That overlooked the moor;
And thence they saw the bridge of wood,
A furlong from their door.

They wept – and, turning homeward, cried,
"In heaven we all shall meet;"
– When in the snow the mother spied
The print of Lucy's feet.

Then downwards from the steep hill's edge
They tracked the footmarks small;
And through the broken hawthorn hedge,
And by the long stone-wall;

And then an open field they crossed:
The marks were still the same;
They tracked them on, nor ever lost;
And to the bridge they came.

They followed from the snowy bank
Those footmarks, one by one,
Into the middle of the plank;
And further there were none!

– Yet some maintain that to this day
She is a living child;
That you may see sweet Lucy Gray
Upon the lonesome wild.

O'er rough and smooth she trips along,
And never looks behind;
And sings a solitary song
That whistles in the wind.
1. How does this poem conform to the rules of narrative poetry?
________________________________________________________________________________________________________________________________________________________________________________________________________________

2. How does the structure contribute to the meaning of the poem? (How would the meaning change if Wordsworth had used a different poetic form; for example, a limerick or haiku?) 

________________________________________________________________________________________________________________________________________________________________________________________________________________
Worksheet Five
This worksheet accompanies slide 12 of Structure in Literature.ppt

Lyric poetry: example
Use this copy of “The Road Not Taken” by Robert Frost to consider the structure of a lyric poem. In the space next to each stanza, write a brief summary of what that stanza is saying. The first stanza has been done for you. 
“The Road Not Taken” by Robert Frost (1916)
Two roads diverged in a yellow wood,
And sorry I could not travel both
And be one traveler, long I stood
And looked down one as far as I could
To where it bent in the undergrowth; 

Then took the other, as just as fair,
And having perhaps the better claim
Because it was grassy and wanted wear,
Though as for that the passing there
Had worn them really about the same,

And both that morning equally lay
In leaves no step had trodden black.
Oh, I kept the first for another day! 
Yet knowing how way leads on to way
I doubted if I should ever come back.

I shall be telling this with a sigh
Somewhere ages and ages hence:
Two roads diverged in a wood, and I,
I took the one less traveled by,
And that has made all the difference.
1. How does this poem conform to the rules of lyric poetry?

________________________________________________________________________________________________________________________________________________________________________________________________________________

2. How does the structure contribute to the meaning of the poem? (How would the meaning change if Frost had used a different poetic form; for example, a narrative poem or an acrostic?) 

________________________________________________________________________________________________________________________________________________________________________________________________________________
Worksheet Six
This worksheet accompanies slide 14 of Structure in Literature.ppt

Free verse: example
Use this copy of “The Mosquito Knows” by D.H. Lawrence to analyze the structure of a free verse poem. Answer the questions that follow.
“The Mosquito Knows” by D.H. Lawrence (1929)

The mosquito knows full well, small as he is

he’s a beast of prey.

But after all

he only takes his bellyful,

he doesn’t put my blood in the bank.

1. How does this poem conform to the rules of free verse poetry?

________________________________________________________________________________________________________________________________________________________________________________________________________________

2. How does the structure contribute to the meaning of the poem? (How would the meaning change if Lawrence had used a different poetic form; for example, narrative or lyric?) 

________________________________________________________________________________________________________________________________________________________________________________________________________________



The narrator saw two paths and struggled to decide which one to take.
































The narrator has heard of Lucy Gray, and one morning he saw her in the wilderness.
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